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Abstract 

The trajectory of contemporary fiction is increasingly defined by the imperative of narrative 
reclamation—a process through which formerly colonized subjects dismantle the hegemonies of 
Western representation. This article interrogates the "post-colonial echo" in modern literature by 
synthesizing Edward Said’s critique of Orientalist discourse with Homi Bhabha’s formulation of 
the "Third Space." By examining the linguistic strategies of "writing back" to the center and the 
aesthetics of hybridity, this study explores how contemporary novelists navigate the tension 
between indigenous oralities and Western literary forms. Through an analysis of the subaltern’s 
representability, the paper argues that reclamation is not a return to a pre-colonial "purity" but a 
sophisticated negotiation within the "in-between" spaces of globalized culture. 

 

Introduction: From Erasure to Reclamation 
For centuries, the colonial project was sustained as much by the pen as by the sword. The 
"erasure" of indigenous histories was a prerequisite for the imposition of the colonial 
narrative—a process that Edward Said (1978) identified as the creation of an "Orientalized" 
subject. In this framework, the subaltern was not an active participant in history but a static 
object of Western observation, rendered silent by the structures of imperial discourse. 

However, the late 20th and early 21st centuries have witnessed a radical shift: the transition to 
"reclamation." Contemporary fiction has become the primary site where the formerly silenced 
"write back" to the metropolitan center. This is not merely an act of storytelling; it is an 
ontological insurrection. To reclaim the narrative is to deconstruct the "grand narratives" of the 
West and to assert the validity of marginalized subjectivities. As we inaugurate this volume of 
the Journal of Literary & Cultural Studies (JLCS), we recognize that literature remains the most 
potent arena for the negotiation of social power and the dismantling of colonial ghosts. 

 

Language as a Battleground: The Ethics of "Writing 
Back" 
One of the most persistent dilemmas in post-colonial literature is the choice of language. For 
writers like Ngũgĩ wa Thiong'o, the use of a colonial tongue is a form of mental colonization; for 
others, it is a weapon. Bill Ashcroft, Gareth Griffiths, and Helen Tiffin (1989) famously theorized 
this as "Writing Back." 

Abrogation and Appropriation 



Post-colonial writers often engage in a dual process of abrogation—refusing the categories of 
the imperial culture—and appropriation—taking the language of the center and "retooling" it to 
express different cultural experiences. 

●​ The Linguistic Weapon: By using English, French, or Portuguese, the post-colonial 
writer forces the colonizer’s language to bear the weight of a non-Western experience. 

●​ The Glossic Mark: The inclusion of untranslated words, localized idioms, and altered 
syntaxes acts as a linguistic "speed bump," reminding the Western reader that they are 
entering a space that is not entirely their own. 

In this sense, language is a battleground where the subaltern asserts their presence not through 
silence, but through a loud, distorted, and ultimately reclaimed version of the master’s tongue. 

 

The Aesthetics of Hybridity: Navigating the Third Space 
If the colonial era was defined by binary oppositions—colonizer/colonized, 
civilized/primitive—the post-colonial era is defined by Hybridity. Homi Bhabha (1994) posits 
that cultural identity emerges in the "Third Space" of enunciation. This is an "in-between" 
space where the collision of different cultures produces something entirely new, displacing the 
histories that constitute it. 

The Novel as a Hybrid Form 
Contemporary fiction often reflects this Third Space through its form. We see a blending of: 

1.​ Indigenous Storytelling: Incorporating oral traditions, cyclical timeframes, and magical 
realism. 

2.​ Western Canonical Structures: Utilizing the frame of the realist novel, the 
bildungsroman, or the postmodern meta-narrative. 

Novels such as Salman Rushdie’s Midnight’s Children or Arundhati Roy’s The God of Small 
Things do not simply exist within one tradition. They are "chutnified" (to use Rushdie’s term) 
mixtures that challenge the notion of cultural purity. This hybridity is a strategic "mimicry"—a 
performance that looks like the Western model but contains a "mocking" difference that subverts 
colonial authority. 

 

Analyzing the Subaltern: The Problem of Representation 
The question remains: "Can the Subaltern Speak?" Gayatri Chakravorty Spivak’s (1988) 
seminal question haunts post-colonial studies. If the structures of power are so pervasive, can 
the truly marginalized ever find a voice that isn't immediately co-opted or filtered through 
Western intellectual frameworks? 

The Paradox of Fiction 



Fiction attempts to resolve this paradox by creating a space for "imaginative empathy." 
However, the post-colonial critic must remain wary of "strategic essentialism"—the act of 
representing a diverse group as a monolithic whole for political gain. 

●​ Authenticity: There is no "pure" indigenous voice to return to. All voices in 
contemporary fiction are already touched by the colonial encounter. 

●​ Agency: The reclamation of the narrative is not about finding an "authentic" past, but 
about exercising agency in the present. It is the act of the subaltern choosing how they 
are represented, even if that representation is fragmented or contradictory. 

 

Conclusion: JLCS and the Future of the Narrative 
The Journal of Literary & Cultural Studies (JLCS) is committed to the belief that literature is the 
"conscience" of society. In an era where global power dynamics are shifting, the post-colonial 
echo in contemporary fiction serves as a vital reminder that the past is never truly dead; it is 
perpetually being rewritten. 

Reclaiming the narrative is a continuous process of "un-learning" the colonial gaze and fostering 
a literature that is as complex and "contaminated" as the world it inhabits. By analyzing these 
intersections of speech and social power, JLCS provides a platform for the voices that refuse to 
be erased, ensuring that the Third Space remains a site of radical, creative resistance. 
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